Project Coordinator: Dr. PanteA Bahrami
A. Nature of the Request
This is a request documentary film about the Confederation of Iranian Students (the
“Confederation”) movement during the 1960s and 1970s to counter an increasingly
autocratic rule under Mohammad-Rea Shah Pahlavi. During these two decades, the
Confederation was the sole continuous organized sociopolitical movement openly opposing
the Persian government. With little existing historic documentation of the Confederation,
this film will serve as the only audio-visual first-hand account of the Confederation
members’ activity during this time.
B. Program synopsis
The purpose is to make a documentary film about the Iranian Student Confederation, an
organization of expatriate Iranian students dispersed throughout the world but especially
concentrated in the US and Europe. Between 1960 and 1978, it made singular
contributions to democratic practices and ideas among opposition movements.
It is important to mention that the coup in 1953 overthrew the national government of Dr.
Mossadegh. He was the leader of the oil national movement. After the coup, the Shah
returned to Iran and a vast execution and arresting period began from all groups,
nationalists, religious groups and leftists. After the revolution of 1979, the Iranian people
lived in freedom for around 2 years. With the establishment of the Islamic Republic of Iran
the country was confronted with the closure of the independent press, with the banning of
opposition groups and parties and the beginning of waves of execution and arrests.

Dr. Reza Afshari, Professor of history and human rights, who was a member of the
Confederation at that time mentioned in an interview with PanteA Bahrami:
“Confederation was guided—in broad structural framework as well as in overall
ideological-political blueprints—by non-student political groups. These groups were the
remnants of the political parties and fronts that were tragically crushed by the Shah’s
regime after the 1953 coup. They regrouped in Europe and the United States. The film can
capture, through the testimonies of those who largely stood behind the scene, influencing
the Confederation. The dynamics of that interaction were fascinating at the time. They are
a significant part of this history.”
The Islamic Republic of Iran has eliminated any historical records of student organizations,
especially secular, left, and nationalist movements. Although three books and numerous
articles have been written about the Confederation, no documentary film has ever been
made about this group. Those founders who are still alive are aging, and if their accounts of
the Confederation in its early days are to be captured, time is of the essence.
In the early 1960s, the Confederation expanded its membership to tens of thousands of
students. It continued with accounts of the demonstration during the shah’s visit to West
Berlin in June 1967 that ended in a violent confrontation with police, leaving many injured
and resulting in the death of a German student protestor.
Theodor Adorno, the famous member of the Frankfurt School, who at the time of students
protest and demonstration in Berlin was teaching in Frankfurt, expressed his solidarity
with the protesters. “He had also prefaced a lecture in June that year by inviting his
students to stand in memory 'of our dead colleague Benno Ohnesorg'. Ohnesorg had been
shot in the back by a police officer during a student-led demonstration in Berlin against the
security measures put in place for the state visit to west Germany by the Shah of Iran, the
dictator who tortured opponents and crushed freedom of expression."

(Stefan Muller-Doom, Adorno: A Biography, 2005, p. 463.)
It will culminate in the most dramatic event of this period where a demonstration against
the shah during his visit with President Jimmy Carter at the White House in 1976 that left
over 120 people seriously injured.
The Confederation faced different splits during these 2 decades and ended up with the
Revelation of 1979. The important cause was that that the Confederation built against the
dictatorship of Pahlavi dynasty. After overthrowing the Shah, there was no reason to exist.
Besides, there was no other common goal that could gather the students together. At that
time, the Islamic Republic was not yet established.
Background
Iranian faced during 60es and 70es with closing the independent news paper and
magazine, prohibit the independent union, suppression of national parties and many other
organizations and groups were underground. During the period in which it was active, the
Confederation was the only organized opposition to the Shah outside of Iran. Inside Iran,
the opposition was largely forced underground as Mojahedin and Fadaian.
Limited opportunities for higher education in Iran, as well as a policy on the part of the
Pahlavi regime of pursuing modernization through educating students in Western
universities, led many students to study abroad. Despite the expansion of universities and
colleges inside Iran in the late 1950s, the number of Iranian students studying abroad
increased exponentially from 4,000 in 1957 to 31,000 in 1965 and 100,000 by 1978.
Among this expat student population were many supporters of the Confederation. The
Confederation was focused internal issues taking place in Iran, including promoting
human rights, opposition to the death penalty and freeing political prisoners. Whenever it

organized a demonstration, tens of thousands would show up.
From the beginning, the politics of the Confederation reflected the politics of opposition
inside Iran, for example religious groups, nationalists, leftists and guerrilla organizations.
Besides, in a big picture many other factors built the Confederation, on one hand many
Iranian students who joined to confederation in US were active in the anti-Vietnam War
movement, on the other hand many Iranian students who joined the Confederation in
Europe were influenced by the anti-imperialist and anti-colonial movements in Europe.
c. Humanities Content
- One of the purposes of this documentary is to encourage self-reflection among
Iranians who were active in the anti Shah movement. Mansour Farhang, Professor of
political science and one of our advisor who were active in Confederation at that time,
addressed in an interview: ”Soon after the
1979 revolution we were shocked to see that their country has moved
from a conventional autocracy to a theocratic one. The struggle for
democracy in Iran is a century old. The defeat of each phase of this
struggle is variously described and analyzed by historians ,
sociologists and political scientists. What is missing in this history
is a sustain attention to the lessons that could be learned by
successive generations of pro democracy forces. The study of the
Iranian Students Confederation abroad is one useful way of responding
to this challenge. While recognizing the historical, structural and
ideological obstacles facing democratic movements in developing
countries, the role of the agency should be treated as a principle

factor in advancing the goals of a democratic movement. “
- One of the focuses of this film is to examine the role that human rights activists play in
promoting democracy and how this student movement’s activity outside their original
homeland can influenced human rights violence in their homeland dictatorship.
- Confederation faced different splits during its existence that we will analyze in the film.
Dr. Reza Afshari, one of our advisors, suggested: “The film can capture, through the
testimonies of those who largely stood behind the scene, influencing the Confederation.
The dynamics of that interaction were fascinating at the time. They are a significant part of
this history.”

This documentary project is relevant for the following reasons:
-

Many of student members who joined “The Confederation of Iranian Students” in
the US at that time (in the 60’s and 70’s) were active in anti-Vietnam War
movements and civil rights movements and that belief system was in line with the
students’ other political interests. The proposed documentary would introduce
broad audiences to the little-known history of efforts by Iranians living in the US
raises awareness to the global community about a part of the Iranian history that
was experienced in the United States.

-

As the members of the Confederation age, many of them are in their 70’s and 80’s,
with some having recently passed away. With no audiovisual account of their
history, and only two books and a handful of articles, this would be the only such
account of a groundbreaking era in human rights activism. The strength in this
account is that it brings together a diverse population of students with different

ethnicities, nationalities and personal backgrounds having worked together towards
one common purpose.
-

This student organization was the largest student organization in the world at the
time. Many students from different countries worked together (31,000 members by
1965); many scholars believe that it served as an important model for other student
movements in Europe and in US at the end of 60’s.

-

One other aspect is to know that the student organization operated independent of
external funding and utilized democratic methods to elect committee leaders.

-

The film must explore the human rights realities of the time. One could always read
in the Confederation’s publications references to Amnesty International reports on
political repressions, tortures and executions. In retrospect, what was glaring absent
is what recent human rights scholars have referred to as “a consciousness of human
rights,” the essence of which is an understanding that every human being is entitled
to equal respect and concern. Every human being is entitled to that dignity, even the
criminals. Dr. Reza Afshari, a Professor of history, believes: “ the students active in
the Confederation were not human rights activists. They played the role of
anti-imperialist activists. The 1979 Revolution revealed the lack of “a consciousness
of human rights” in much larger context. The film must explore that reality and
witness to that truth as a worthy lesson for future generations.”

-

This documentary on an important event in the twentieth-century should be seen
as an oral history project, capturing the voices of those who in their idealistic youth
gave so much of their time and energy an Iranian student movement that from time
to time captured the news headlines in Europe and the United States. As Dr. Reza
Afshari suggests: “It may appear surrealistic today. The students plunged into a

movement that epitomized the turbulences of those fateful years, bracketed on one
side by the Chinese Cultural Revolution and on the other by the Iranian Islamic
Revolution. To understand the Confederation, we must situate it in its international
context that shaped the Global Left, itself ridden by ideological-sectarian discords. It
is against such a larger background that a film on the Confederation, grounded as it
was on the mesmerizing urges to fight against demotic authoritarianism, would
become more revealing. I love to hear those who are still with us to reflect,
retrospectively, as what they thought they were doing at that time, away from their
homes and families.”

D. Approach to the Making of the Film
The aim of this documentary is to bring the experience of the Iranian Student
Confederation to younger generations who did not witness it, to appreciate its
contributions and its limitations. This story will be told through narratives, archival
footage, and interviews with approximately 20 former members, selected to represent a
holistic view of the organization, with different geographic and national groups represented
as well as women. The use of archival footage from conferences and demonstrations,
photos, and interviews with supporters of the Confederation will contribute to the film as
well.
Questions to be asked during interviews with the Confederation leaders identified as the
spokespeople for this history will be prepared around a number of topics and will be
customized based on the role they played in the Confederation. The discussion points taken
up during the interviews will be based on the circumstances of their participation. If more
than one interviewee can be present, a dialogue between participants might be constructed

to allow the audience a window into the process of arriving at a record of this historical
period. As a filmmaker, I approach each prospective interviewee with a series of
questions, but allow for open dialogue and conversation.
The questions for the interviews will be discussed with scholars and our advisors. Below
are some of the questions as Dr. Mansour Farhang, a professor of social science and one of
our advisors, suggests:
- Did the students who were genuinely committed to the struggle accept pluralism as a
necessary dimension of the movement with which they identified?
- Were they aware of the need for coalition building in facing their political competitors?
- Were they genuinely committed to human rights principles regardless of their own
political or normative preferences?
- How did they view the idea of compromise in pursuing their goals?
A rich palette of material, including archival photographs, newspaper articles, as well as
letters, diaries and film archives from that era.
Besides the color of the film, there will be differences between the variety periods of the
existence of the Confederation. Furthermore, in this form, we will use the satire memory of
the members as a form that gives the film another dimension and spirit next to serious and
analytical elements.
In terms of the interview form, we will shoot medium shoot for the interviews related to the
historical aspects that should be objective. So the camera has a certain distance from
interviewees. For the interpretation, comments and analyze of different aspect of
confederation, we use close-up. So it will be clear visually for the audience the different

between the objective and subjective topics.
Finally, the 90 minute documentary will also have an original music score. We will use
national and international music depends on the period of time and topics related to
confederation.
E. Audience and distribution. The distribution goal is targeted at a younger audience
from different backgrounds and nationalities, especially those in the United States and
developing countries. The film would be sent to large international film festivals, followed
by television broadcasting on several stations, such as the BBC and other broadly focused
networks. Currently, the Didgah TV in Los Angeles is interested in broadcasting the film.
Finally, the film will be screened at libraries, universities and colleges worldwide to serve as
a platform for discussions on human rights.

F. Right and permission
The film will draw from a mix of public and private sources of archived photographs, audio
and film recordings. With public materials being openly available for use without
permissions, and a range of private materials being offered for use, we anticipate all
properties to be accessible for the making of the film. Some commercially available
archival footage from the BBC network will be requested for use with an expected cost of
$8,000. It is anticipated that private film collections will cost $5,000 and radio
broadcasting will cost $11,000. Furthermore, photo archives are expected to cost $9,500.
While these are estimates, we anticipate being able to provide more exact figures in
post-production.
G. Humanities advisers

In selecting these advisors, we set out to assemble a group of scholars with
expertise in all the major topics of the film as history, democracy,
international policy, human rights and the analysis of the role of the
confederation.

Dr. Ervand Abrahamian is a historian of Middle Eastern and particularly Iranian
history. An Armenian-Iranian by birth and raised in England, he received his M.A. at
Oxford University and his Ph.D. at Columbia University. He currently teaches at Baruch
College in New York, NY. His book publications include: Iran Between Two Revolutions
(Princeton University Press, 1982); The Iranian Mujahedin (Yale University Press, 1992);
Khomeinism: Essays on the Islamic Republic (University of California Press, 1993);
Tortured Confessions: Prisons and Public Recantations in Modern Iran (University of
California Press, 1999); A History of Modern Iran (Cambridge University Press, 2008);
and The Coup: 1953, The CIA, and the Roots of Modern US-Iran Relations (TheNew Press
2015). His books have also been published in Persian, Arabic, Turkish, Polish, and Italian.
He is now working on a book on the 1979 revolution in Iran.
Since he is familiar with the Iranian history, he can contribute to the film in
terms of analyzing the role of the confederation in the context of Iranian and
world history.

Dr. Akbar Molajani is a political analyst, sociologist, and scholar. He taught sociology at
Suborn University in France and published books related to Iranian history and
revolutions.
http://www.worldcat.org/title/sociologie-politique-de-la-revolution-iranienne-de-1979/oc
lc/248681420

Dr. Mansour Farhang, the former Iranian Ambassador to the United Nations, is
professor of political science at Bennington College and a member of the advisory board of
the Middle East and North Africa section of Human Rights Watch. Among his books on
human rights and Iranian history is The U.S. Press and Iran: Foreign Policy and the
Journalism of Deference (University of California Press, 1988), and he has authored
numersous articles in peer-reviewed and popular journals.
Since he was active in Confederation and is familiar with the topic of human
rights he can analyze this topic related to the activities of confederation.

Dr. Reza Afshari is Professor Emeritus of History and Human Rights at Pace University,
and the author of Human Rights in Iran: The Abuse of Cultural Relativism (University of
Pennsylvania Press, 2001).
He will contribute in analyzing the role of human rights and democratic ideas
idea in Confederation in context of the Iranian and international history in
terms of different ideology at that time.
H. Media team

Dr. PanteA Bahrami is a documentary film director who has directed 20 documentaries
in Germany and the U.S. Many of her documentaries were selected for international film
festivals, for example her film ”And in Love I Live” was a finalist at the Canada
International Film Festival. She won the Erasmus-Euro Media Siegel award for the film
Playing with Fire, which was part of the “Young and Moslum” project, in 2007. In the
same year, her film “From Scream to Scream” was nominated for Juliane Bartel Prize in
Hannover Germany. A number of her films were broadcasted at WDR, a German public
broadcasting institution. In 2009-2011, BBC-Persian broadcasted her film “And in Love I

live” each year. She will assist Dr. Markgraf in further developing the concept of the
project, as well as directing and editing the film. Her resume is attached.

Shahryar Shahamat is a cinematographer and will be responsible for shooting and
lighting on the set. His resume is also attached. He shot part of the film “Budding Grief” the
new documentary directed by PanteA Bahrami, which was selected in 2015 at the
International Exile Film Festival “The World is my Home”, in Gutenberg, Sweden.

Alan Kushan, a composer and musician who plays the santur, an Iranian hammered
dulcimer, will be responsible for the film’s music. His compositions and arrangements
range from traditional Eastern music to Western classical, Eastern mystical music, jazz,
and world music, and composed the music for the film “Budding Grief”.
I. Progress:

To date, we have compiled a list of 20 people to be interviewed for the project. Since
these people live in different countries the team will contact these individuals who served
in various roles within the Confederation. The humanities advisors will also develop areas
to explore, both in preliminary interviews as well as recordings of the interviews for the
film, for example, the role of human rights, women role, democracy, independence,
secularism, and free election in the Confederation.
Furthermore, the role of women will be addressed and discussed in the film as some
of them were active members of the movement. Questioning will address why they could
not occupy leadership roles at the time.

In preparation for the project, the project team has consulted with a number of
humanities scholars listed above. Animators have also been consulted with regards to
re-enactment options for the film.
We have also compiled a list of archive films and pictures from the demonstrations
during the Islamic revolution in the 1970s that our team will gather from different parts of
the world. The old pictures from 60s and 70s will be acquired from the project
participants.

J. Work plan
Our goals during the six-month preproduction grant period are:
-

Complete all research required for preproduction

-

Continue consultation with project advisors and other scholars

-

Outline the subject matter and potential interviews for documentary

-

Travel to major sources of archival material on Confederation.

-

Contact key characters for pre-interviews.

-

Travel to identify the key characters and the location for shooting.

-

Envelope and write the concept to be used as basis for shooting.

Sale of Rights for Distribution: Pending Board approval, Authors are entitled to own the
copyright and retain any revenue derived therefrom in books, films, video cassettes, works
of art, musical works and other copyrightable materials of whatever nature or kind and in

whatever format developed, except computer software and databases. It is expected that
when entering into agreements for the publication and distribution of copyrighted
materials, Authors will make arrangements that best serve the public interest. As used in
this policy, “Author” means any person covered by this policy who creates a work of
authorship qualifying for protection under U.S. copyright law.
M. List of collections of materials to be used by the project
- German national public television broadcaster ZDF (Zweites Deutsches Fernsehen)-Front
Porch Digital’s DIV Archive
- Film and Television Collections in Europe
- Federal German Archive in Berlin
- NBC Universal Archives
- BBC Archive News
- Matin-Asgari, Afshin, Iranian Student Opposition to Shah, (from 1953 to 1979), Iran
Facing the New Century, 2005
- Shokat, Hamid, The history of 20 years of Iranian Student Confederation, 1994,
Sarbruecken, Germany
- There are a lot of articles that published around the world.
- The director selected around 20 activists as interviewees. Their experience and stories is
the body of this documentary.
- The personal archive of the interviewees.
- Some old photos and related to the activities of Confederation, which is in a private

archive of Majid Zarbakhsh in Germany.
- The film archive in 2 decades, 60s and 70s about Iranian Student movement in different
TV archives around the world, as BBC, CBS, WDR

N. Preliminary Interviews
Aboutorab Abotorabi, one of the leaders of the Confederation, was recently interviewed.
Since he is old, the team interviewed him before something happened. This interview
should be repeated in the production phase with high camera quality again.

3. Treatment
The Film will concentrate on the Iranian student movement in aboard between 1960 t0
1978. The Confederation could be seen as a historical experiences as well an analytical case.
It could serve as a chronological guideline on the ways the old students’ movement had
been organized. The film shows not only the biographical accounts of its main alive actors
but also a portrayal of the structures and mechanisms of its activities.
By marring these two facets, we cover both the historical and operational aspects of this
unique experience that was the Iranian Students Confederation.
Those founders who are still alive are aging, and if their accounts of the Confederation are
early days are to be captured, time is of the essence.
I- The film begins with the most recent event of the Confederation, the demonstration in
front of the White House. In 1977, two years before the Revolution of 1979 in Iran, the Shah
and Farah were invited to the White House to meet President Carter. Iran under the Shah
was a member of OPEC, and perhaps the motivation was to cement a relationship in a

region that was in turmoil, though Carter knew of the 2,500 political prisoners and of the
reputation for torture by SAVAK, the secret police. The Confederation organized a
demonstration in Lafayette Park, across from the White House, attended by around 5000
Iranian students. The protest turned violent, and 100 demonstrators were arrested.
Because of the tear gas, the Shah and Farah were photographed entering the White House
with tears in their eyes, and the headlines read, “Crying Shah and Farah enter the White
House.”
There is archive film of this demonstration. Over these pictures, we put over voice of the
interviewees, the members who participate in this demo. So we edit the film back and fort
between demos film and interviewees. They explain what was the motivation to organize
this big demo. How it influenced in Teheran and the foreign policy of US?
II - After this introduction, the film depicts the historical context of shaping confederation
around 1960. We will use the voice and film with our advisors and the members of the
Confederation for this part. In this part we will use the old pictures from that time. This
part includes the following background:
Background
Limited opportunities for higher education in Iran, as well as a policy on the part of the
Pahlavi regime of pursuing modernization through educating students in Western
universities, led many students to go abroad. Despite the expansion of universities and
colleges inside Iran in the late 1950s, and the number of Iranian students studying abroad
exploded from 4000 in 1957 to 31,000 in 1965. By 1978 there were 100,000 students
studying outside Iran. Among this expat student population there were many supporters of
the Confederation. The organization was focused on events inside Iran: freeing political

prisoners and human rights, as well as opposition to the death penalty. When it organized a
demonstration, tens of thousands might show up.
From the beginning, the politics of the Confederation reflected the politics of opposition
inside Iran. Later, the constituency of the Confederation were uder influence of a variety
of factors aside from the ideologies of underground political groups in Iran; for example,
guerrilla organizations, besides anti-colonial and anti-imperialist movements in Europe,
the anti-Vietnam War movement in the US, and the exposure of students to political
ideologies from China, Cuba, and Latin America.
III- In this part the film deals with the main characteristic of the
confederation:
-

Iranian students who were studying at the universities in Europe and US.

-

They were against the dictator of Shah.

-

The Confederation was independent of funding any government or organization. It
funded by the members.

-

The election of the leaders was democratic.

Confederation was organized based on three rules:
1. Full support of the political prisoners under the Shah’s regime
2. Open and transparent dialogue
3. A grass-root organization not gathering place for scouts
We use for this part from the memory and the interview with the members of the
confederation in Europe and US. There are 20 members that we select during the
development period of the film. We want to explore how this globle student organization

works. Does it work in a democratic way, why yes or not? Which elements affect the
process of their activities. So the following is organizational history that we know until now
about it.
Organizational History
According to its initial charter, membership was a matter of individual affiliation, not a
congress of the representatives political groups and parties, although it was known that
members were often associated with political organizations; in order to maintain the
independence of Confederation members, there was an injunction against parties’
recruiting in the organization. The other precepts were transparent and open
communication and a platform of support for freeing political prisoners in Iran and human
rights generally, including an end to the death penalty. As the Confederation became
radicalized, it became harder to agree on a platform, and the organization split in different
directions.
From the beginning of the Confederation, its participants embraced parliamentary
procedure, and Robert’s Rules of Order became the standard for conducting meetings.
Membership was based on an individual affiliation rather than membership through any
political groups or parties, although these were also present. The Confederation was
financially independent and costs were paid through member dues.
IV. In this part, the film shows the different activities of confederation and the elements
that influenced its activities for example the following events. We will use the over voice of
interview with members and advisors, archive films and old pictures.
- In 1965, an assassination attempt on the Shah by one of his guards became an excuse for
the government to crack down on leftist students. They arrested six members of the

Confederation who returned to Iran, and sentenced them to death. The Student
Confederation sought the help of the United Nations to abolish the death penalty in
international law, with the support of public intellectuals concerned with human rights
such as Jean-Paul Sartre and Bertrand Russell, as well as various human rights
organizations. This was unprecedented for a student organization and brought the
Confederation to the fore on the international stage where its success lent it prestige and
legitimacy.
- Besides the influence of the Shah’s repression of the regime’s political opponents, the
political influences on Confederation participants derived from the politics of the eras in
which it was active: the Vietnam War and the demonstrations in opposition to it, social
movements, both in Europe and in the United States, such as the Women’s movement and
the Civil Rights movement.

Protests Against the Shah
- (There is film archive for this part. We will edit this part back and fort between
statements of the members of Confederation and the film archive.) In a 1967 protest in
Berlin, during a visit by the Shah to West Berlin, the Confederation organized a large
protest attended by thousands of people, in collaboration with the socialist German
Student Union. The protest turned violent and a German student named Benno Ohnesorg

was killed. Fifty protesters were injured and many were arrested. Some historians believe
this incident had an important role in the birth of some other events in Europe and, for
example, in such factions as the Baader-Meinhof group. This part will be analyzed from our
advisors as well: the influence of the Confederation activities’ on the student movement in
Europe in the 60s., and the collaboration between German and Iranian Students.
- Anytime the Shah traveled abroad, the Confederation students staged protests against
him. On April 18, 1962, the Shah received an honorary doctorate from the University of
Pennsylvania in Philadelphia. The fact that the universities could be compromised in terms
of their relationship to the Shah was a matter of contention for Confederation members
and their supporters. For two decades, the Confederation and its allies played an active role
in exposing, in an international arena, the human rights violations of the Pahlavis.
- In the 1970s, Finland, Turkey, Italy, the Netherlands, Canada, and India were host to
student protests against the Shah. In June 1976, students occupied the Iranian embassy in
Geneva and found documents, later published by the American journalist Jack Anderson,
which showed that SAVAK not only gathered information about its opponents in Europe,
but also spied on European politicians, for example British MPs. The US Congress later
established a commission to investigate these allegations.
V- Women in the Confederation
One of the topics that the film will depict is the role of the women in the body and
leadership of confederation. Some of the members of the Confederation that we will
interview with them must be women. During our research we find some of them in Berlin
and in the different cities in US.
Although female students were active in the body of the organization, as in other political

parties of that era, they had no leadership role. Men monopolized the leadership of the
organization. Patriarchal values were dominant in all aspects of the leadership.
Most members of the Confederation in the United States joined the organization because
the anti-War and Civil Rights movements affected them. The feminist movement from the
60s to the early 70s also affected women activists within the Confederation. It is interesting
to observe that the organizers of the largest student protest against the veil after the
Islamic Revolution in Iran were the female Confederation students who returned to the
country after the Revolution.
The insistence on women’s suffrage, as well as the practice of sending university graduates
into rural areas to fight illiteracy, were two key demands of the Confederation that the Shah
adopted in his “White Revolution,” which was a program of modernization for rural Iran.
VI- Self-critic. This is the part that some of the members can explain the self-critic of the
function of the Confederation. The analyze of their influence on the Iranian Politic and on
the students movement in Europe and US and in contrast. We will use the opionon of our
humanities advisors as well.
VII- End of the Confederation and its achievement
The end of the Confederation was due to the Iranian Revolution 1979. The Iranian
Revolution largely organized by students within Iran and it was always connection between
inside and outside of the country. However later the Islamic cleric took the leadership of
the revolution. There were different factors how, why and under which context the
revolution happened which it is not necessary to go over it deeply in this text. Since
Confederation was largely organized against the dictatorship of Shah, after overthrowing
the Pahlavi dynasty there is no topics to gather the students together, but what remains is

the positive and negative achievement of the Confederation that the next generation can
use their experience. Certainly, Confederation was a independent, secular and democratic
organization. However the verity of splits showed its weakness during its existence.
We will use the opinion our humanities advisors for this part as well and we finish this part
with the statement Prof. Reza Afshari, one of our advisors:
“ This documentary on an important event in the twentieth-century should be seen as
an oral history project, capturing the voices of those who in their idealistic youth gave so
much of their time and energy an Iranian student movement that from time to time
captured the news headlines in Europe and the United States. Yes, they were simply
“foreign students” who had to handle all the challenges the university courses presented
and grapple with the never-sufficient money to pay for rent and enough cheap fast-foods to
survive. It may appear surrealistic today. They plunged into a movement that epitomized
the turbulences of those fateful years, bracketed on one side by the Chinese Cultural
Revolution and on the other by the Iranian Islamic Revolution. To understand the
Confederation, we must situate it in its international context that shaped the Global Left,
itself ridden by ideological-sectarian discords. It is against such a larger background that a
film on the Confederation, grounded as it was on the mesmerizing urges to fight against
demotic authoritarianism, would become more revealing. I love to hear those who are still
with us to reflect, retrospectively, as what they thought they were doing at that time, away
from their homes and families.”
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PanteA Bahrami
1420 12th Street, 1st Floor
Fort Lee, NJ 07024
bahrami.pantea@gmail.com
www.panteabahrami.com
646-575-3690
Curriculum Vitae

Education
2004

Ph.D. in Film Studies and English at University of Dortmund, Germany,
and School of Theater, Film and TV Science, Cologne, Germany

1994

Master’s Degree in Cultural Studies and Journalism, University of
Dortmund, Germany

1987

Bachelor Degree in Social Science, Allame Tabatabai University (formerly
School of Social Communications Sciences), Tehran, Iran

Teaching
2016
Teaching Introduction to Film at Bronx Community College.
2013-Present Teaching German at Bergen Community College.

2010-2012

Online Teacher of radio production, Radio Zamaneh, Amsterdam,
Holland.

2009-10

Teaching at the Berlitz Language School, New York.

2003-07

Taught courses at Volkshochschule (German Community College in
Dortmund) for students on the subject of documentary creation process,
media, methodology, technical skills, narrative cinema, and editing (Avid
Pro, Avid Express and Final Cut Pro) and all aspects related to
filmmaking and motion picture production.
Heinrich-Böll-Foundation, Dortmund Germany: Course subject:
Women in the Islamic World.
Medienbürger-Zentrum, (Media Centre, Dortmund Germany)
Course subjects: Communications and the Internet; The Achievements of
the Women’s Movement
Taught courses at Volkshochschule-Dortmund for students in Farsi
language for beginner and advanced
Medienprojekt Wuppertal e.V. (Video Production Center for Youths,
Wuppertal Germany) Course subjects: Migrant Women in Europe;
Women’s Role in the Iranian Revolution of 1979.

Research
2007-08

Research Assistant, School of Social Work, Hunter College, New York,
NY.
Conducted research for two projects: “New Directions for Men’s Health
in Upper Manhattan” regarding the causes of school drop out among
African American males and “Student Evaluations of Fieldwork
Experience 2005-2008,” a comparison study of three years of student
fieldwork experience.

2004

Research for dissertation project:”The Feminine Role in Iranian Films: a
Comparison of the Identity of Women Before and After the Revolution“

1994

Cataloging “Iranian Women’s Magazines from 1990 to 1995,“ in German

1992

“The Other Half — An Analysis of the Iranian Women‘s Magazines
Abroad,” in German

Television and Radio
2015-present Freelance Journalist for Euronews based in France
2009-present Journalist for BBC Persian, based in London
2000-present Founder and President of Anahita Media Productions, an independent
company for documentary film production
2009-2015

Freelance Producer for Radio Zamaneh, based in Amsterdam, Holland

2009-2010

and Shahrzadnews, based in Amsterdam, Holland

1994-2003

Producer, Journalist and Avid-Editor for the TV program BAZAR,
Germany

2000-2003

Journalist for Ruhe Welle and WDR (German Radio and TV Stations)

1991-2006

Production of News for the Iranian TV program "Rassaneh," broadcast on
Florian TV, Dortmund, Germany

International Project
1999

Concept development and implementation of the project on Integration of
the Refugees in Europe. Sixty percent of the project was financed by the
European Union.
Responsibilities included developing models for research, gathering
statistics, application of data, maintenance, technical supervision of the
data bases, application of the data into statistical models, creating
guidelines for successful family adaptation into a new system of societal
structure, educational and cultural impacts on family hierarchies,
conducting interviews with family members, creating a documentary on
the Turkish youth in Germany, sex and cultural roles of immigrant youths
in German culture.

Publications

2009

Published articles and photo exhibits concerning cultural and social
issues in various electronic media such as BBC-Online based in London,
Schahrzadnews and Radiozamaneh based in Amsterdam.

2003

“The Identity of the Feminine Role in Iranian Film: A Comparison of the
Identity of Women in Iranian Film Before and After the Revolution,“
Dissertation published in German: http://hdl.handle.net/2003/21535

2003

For the New Generation of Youth Who Have to Know What Happened in
Our Generation, a publication that informs the Iranian youth about torture
in Iran’s political prisons. Published in several Iranian websites. Please
see: http://www.panteabahrami.com

1998

“Sexuality and Depression,“ published in Awaye Zan magazine (in
Persian)

Awards and Nominations
2009

Recipient of Official Finalist, Canada International Film Festival, for the
film ”And in Love I Live.”

June 2007

Recipient of the Erasmus-Euro Media Siegel award for the film Playing
with Fire, part of the “Young and Moslem” project, Germany

Oct. 2007

Nominated for Juliane Bartel Prize, Hannover, Germany, for the Film
From Scream to Scream

Other Skills
Experienced teacher of multiple disciplines, Farsi language and skilled workshop
facilitator
Seasoned researcher and published writer
Knowledge of Microsoft Office; Word and Excel, (detail oriented), Software applications:
Final Cut Pro, Media 100, Avid, Pro-tools, Adobe Photoshop, SPSS,
Excellent organizational, interpersonal and communication skills

Languages
Verbal and written fluency in German, English and Farsi (Persian)

PanteA Bahrami

Filmography

2015

“Budding Grief” — Concept, Director and Editor
Documentary, 100 minutes, in Persian with English subtitles
The Film was selected for International Film Festival in Exile, The World Is My
House in Nov. 2015 in Sweden.

Synopsis
On July 27th, 1988, none of the political prisoners in Iran serving their sentences
suspected that during next 6 weeks, their numbers would be significantly
diminished. Those who survived would never see their missing cellmates again.
The film “Budding Grief” attempts to document the dawning realization among
the inmates that these executions amounted to a campaign to exterminate
political prisoners, and to trace, step by step, the puzzle that confronted them
during this period, from the memories of 12 survivors. How did the prisoners
discover that there was a death commission instead of a parole court? How did
Iranian men and women fight for their lives and help one another survive by
informing one another in secret using Morse code signals, sometimes with light,
sometimes with sound?
The daughter of a prisoner who was executed in the 1980s reminds us of her
missed childhood, and the challenge of capturing the violent acts of that era in
the collective memory of the nation. She became involved in another cycle of
protests through her family during the uprising of 2009 in Iran, and the circle
continues.
With involving some dance pieces for every episode, the film tries to find out an
artistic language for one of the biggest government violence in this century.
The campaign of executing prisoners was a secret project whose existence was
revealed by political prisoners held during that grim episode in Iran's recent
history. Up to the present, the regime has not acknowledged it to the public,
although some figures in the regime who were aware of it have spoken of it.
The human Organizations talk about between 3500 to 5000 capital punishment
in 6 weeks after 27 July 1988.
Director and Editor: PanteA Bahram
Cinematography: Mehrdad Babalueiy, Sharyar Shahamat & Rodin Hamidi
Music: Alan Kushan
Choreographer: Claudia Cutler

Dancers: Flor Villazan, Gale Saddy, Luciana Guimaraes, Francesca Silvano, Claudia Cutler & Negin
Sharifzadeh
Photo & website: Ben Edelweiss
Photo research: Amirmohsen Mohammadi
Graphic design & poster: Sasan Danesh
Animation: Afsaneh Sani & Karl Pontau
Prison modeling: Anahita & Parisa
Translation: Nina Zandi & Lucia Stern
Makeup: Mina Ghoreishi
Producer: Anahita Media Productions

2008

“And In Love I Live” — Concept, Director and Editor
Documentary, 106 minutes, in Persian with English subtitles

The film was selected for the following international film festivals:

1. Official Finalist of the 2009 Canada International Film Festival.
2. The 9th International Exile Film Festival 2009, Gothenburg Sweden. The
World Is My Home.
3. Kasseler Dokumentarfilm-und Videofest, 26. Kassel Documentary Film
Festival Fest 10-15, November 2009.
4. This Human World, 2009 Wien.
The film has been shown in many cities around the world, for example,
Berlin, Paris, New York, and Los Angeles.
BBC Persia showed the film in summer 2010, 2011 and 2013.
Thirteen female political prisoners explain their experiences in an Iranian
prison. Three generations of women describe their stories of the last 50 years,
including accounts of two massacres in the 1980s under the Islamic Republic
of Iran; the moments of fear, failure, resistance, torture, friendship and more...

2007

“I Do Not Want to Become A Father Now” — Director and Editor
Documentary, 15 minutes, in German
A Co-production with “Medienprojekt Wuppertal”

Three young men from different cultures explain about their sexual
experiences, prevention methods, love and sex, their later relationships, and
more…

2006

“Playing with Fire” — Concept, Director, and Editor
Documentary, 15 minutes, in Persian with German subtitles
A Co-production with “Medienprojekt Wuppertal”

A critical film about Islam; One girl and two young boys describe their
experiences with Islamic Law in Iran, the limitations around both formal and
informal meetings of girls and boys, having fun, and contacting other young
people in the society.

WDR (The public German-TV) Cosmo-TV broadcasted some
minutes of the film, followed by a personal interview with the
director, PanteA Bahrami.

The film was awarded the Erasmus-Euro Media Siegel prize on
June 22, 2007, as part of the project “Young and Muslim in
Germany.”
2005

“The Sun Opens the Heart” — Director and Editor
Documentary, 20 minutes, in German, DVD
In Cooperation with “Medienprojekt Wuppertal”

Four Moslem boys relate the true stories of their sexual relations, virginity,
and honor. They debate with their families and circle of acquaintances about
the themes of sexual relations before marriage, religion, and Islam.

WDR (German Public Television); Cosmo-TV beam showed 5 Minutes of the
film.
“I Am Forced to Live With Two Identities and Two Faces”
Documentary, 20 minutes, in German, DVD
In Cooperation with “Medienprojekt Wuppertal”

Four Moslem boys talk about their sexual relations, virginity, honor, debates
within family and circles of acquaintances about sexual relations before
marriage, religion and Islam.

WDR (German Public Television) Cosmo-TV broadcasted 5 Minutes of the
total film.

“Kolpinhaus: Young and Becoming Independent”
Documentary, 45 minutes, in German
In cooperation with Kolpinghaus

Six boys have left their homes and are living in youth centers. They narrate
their stories and talk about their relationships with their parents. Their
stories are both cruel and sad.

2004

“From Scream to Scream” — Director and Editor

Documentary, 30 minutes, in Persian with English subtitles

Selected for the 26th International Film Festival of Women and Cinema, which
took place in Florence, Italy, on September 30 – October 7, 2004.

Screened in many cities, including Dortmund, Frankfort, Paris, Mainz, and
Florence

Selected for the 26th Edition of the International Meetings of Women and
Cinema in October 2004 in Florence, Italy.

Viewed at the Graduate Center of the City University of New York, December
2005.

Selected for the International Women’s Film Festival, Dortmund/Cologne in

October 2006 in Germany.

Selected for the 3rd Annual Prisoners’ Justice Film Festival, Feb 8th-11th, 2007,
Canada.

Nominated for the Julian-Bartel Prize, Hannover, Germany, 2007.

Selected for and shown in the 8th International Exile Film Festival, October
5-14, 7007, Guttenberg, Sweden.

Selected for screening in the International Film Festival in Exile, Paris, 2008.

“The Story of Boni” — Concept and Editor
Documentary, 30 minutes, in German.
A co-production with Bonifatus and Volkshochschule Children’s Home

Some young refuges narrate their lives in the orphanage of Bonifatius. They
describe their personal fate, of suffering the loss of their families and
childhood and their reasons for escape. The film was produced by and for this
group within the scope of a workshop held for their benefit.

“Why Must Love Be Taboo?” — Director and Editor
Documentary, in German
A co-production with “Medienprojekt Wuppertal”

Selected for the “Blicke aus dem Ruhgebiet” Film Festival in Germany. Shown
on June 27, 2004, in Wuppertal.

“Halal or Haram: Think Different” — Director and Editor
Documentary, 20 minutes, in German

Five gay Moslem men tell their life stories and how they have psychically
accommodated both religion and sexuality.

Selected for the “Blicke aus dem Ruhgebiet” Film Festival in Germany.

2003

“Peace or War?” — Director and Editor of the video clips
Documentary, 5 minutes, in German

A Co-production with young foreigners in Jungenförderkreis and the Heinrich-Böll
Foundation.

The music clips won third place award in the Festival of “Opener Film & Video
Competition.”

“We and the Others” — Director and Editor
Short Film, 30 minutes, in German
A Co-production with LAG, a state-funded NRW

2002

“The Equality of Opportunity: A Better World” — Concept and Editing
Documentary, 30 minutes, in German
Produced on the occasion of International Women’s Day

Shown in Dietrich-Keuning Haus and on local TV.

Viewed at the Congress of the Whores in 2002. The premiere took place in
Wichern Culture Center in Dortmund, Germany.

Prostitution has been a legal profession in Germanysince 2001. Prostitutes
can have health insurance and can sue their customers for services rendered
without payment in the court of law. In the City of Dortmund, there has
recently been a “prostitution road” (a road in which prostitution is legal).

Local people petition against a young male prostitute..
Through a dialog between two prostitutes, the situation of these women in
Dortmund, their problems and desires are revealed. The film also includes
interviews with the police, local people, and the people in charge of an
information center about prostitution.

“MWANAKE, UN Cut” — Director and Editor
Documentary, 55 minutes, in German

A film about the circumcision of young African girls. The first showing took
place on November 22, 2002, at the Foreign Institute, Dortmund.

Shown at the Hagen Film Festival and the Iranian Festival in Cologne. Funded
by the women’s lobbyist Soroptomisten, an international women’s
organization.

The film shows women from different African nationalities in their countries
and in Germany talking about their feelings and their lives. They describe in
detail the process of ritual circumcision and its meaning in the life of African
women. The film shows some clips of the work of the women’s self-help Project
DAFGEM, which also runs other programs around water and hygiene,
education for girls and women’s groups, and creating jobs for women who
had no other income except what they earn from performing circumcisions on
young girls.

2001

“Ourselves and a New Women’s Movement”
Documentary, 30 minutes, in German

Shown at International Women’s Day in Dietrich-Keuning-Haus. More than
250 people watched the first screening.

A part of this documentary was broadcast by WDR, German Public
Broadcasting.

Thirty women of different nationalities, young and old, professional as well as
undereducated women, discuss the issue of the women’s movement of the 70’s.
They remember what they were fighting for: abortion rights, construction of a
women’s center, equal opportunities in education, equal wages, etc.
“Femalismus” is not just traditional feminism; it reveals a new tendency in the
women’s movement.

“Islam: My Identity or the Reason for My Escape” — Director and Editor
Documentary, 45 minutes, in German

The documentary is about the different lifestyles of women from Moslem
countries. Six Moslem women from different countries, including from
Germany, describe their lifestyles and how they live in Europe now. They
explain their different religious opinions and experiences.

The film was produced for the day of “Say No to Violence” and was shown at
the University of Dortmund.

Selected at the 11th International Women’s Film Festival Feminale 2002 in
Cologne, Germany.

Shown at the repertoire cinema in Freiburg and at the First International
Film Festival Nürnberg and München Directora in 2003.

1998

“I Belong to Nobody” — Director and Editor
Documentary, 30 minutes, in German

The film presents the short life of 24-year-old Soya, a young Iranian woman
who, along with her two children, was murdered by her husband. This
documentary shows that it is not merely one family’s drama: a patriarchal
view knows no nationality. One out of every four females becomes a victim of
mistreatment and violence in a relationship.

Shown in the Iranian Film Festival in Hamburg, Germany.

“Another Face” — Concept and Editing
Documentary, 45 minutes, in German

Shown at the Dietrich-Keuning-Haus in Dortmund, Germany, on
International Women’s Day.

This film reveals the life stories of six women of different nationalities. It tries
to destroy the manipulated picture of foreign women in German media,
portrayed as financially and emotionally dependent on men. The film
shows that these women are fully independent and speak German very well.
Above all, they are not shown as just working in the kitchen. A German
anti-nuclear activist woman also appears in the film.
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7. Description of a sample
2008

“And In Love I Live” — Concept, Director and Editor
Documentary, 106 minutes, in Persian with English subtitles

The film was selected for the following international film
festivals:
1. Official Finalist of the 2009 Canada International Film
Festival.
2. The 9th International Exile Film Festival 2009, Gothenburg
9

Sweden. The World Is My Home.
3.

Kasseler

Dokumentarfilm-und

Videofest,

26.

Kassel

Documentary Film Festival Fest 10-15, November 2009.
4. This Human World, 2009 Wien.
The film has been shown in many cities around the world, for
example, Berlin, Paris, New York, and Los Angeles.
BBC Persia broadcasted the film in summer 2010, 2011 and
2013.

Thirteen female political prisoners explain their experiences in
an Iranian prison. Three generations of women describe their
stories of the last 50 years, including accounts of two
massacres in the 1980s under the Islamic Republic of Iran; the
moments of fear, failure, resistance, torture, friendship and
more...

2015

“Budding Grief” — Concept, Director and Editor
Documentary, 100 minutes, in Persian with English subtitles
The Film was selected for International Film Festival in Exile, The
World Is My House in Nov. 2015 in Sweden.

10

Synopsis
On July 27th, 1988, none of the political prisoners in Iran serving their
sentences suspected that during next 6 weeks, their numbers would be
significantly diminished. Those who survived would never see their
missing cellmates again.
The film “Budding Grief” attempts to document the dawning
realization among the inmates that these executions amounted to a
campaign to exterminate political prisoners, and to trace, step by step,
the puzzle that confronted them during this period, from the
memories of 12 survivors. How did the prisoners discover that there
was a death commission instead of a parole court? How did Iranian
men and women fight for their lives and help one another survive by
informing one another in secret using Morse code signals, sometimes
with light, sometimes with sound?

The daughter of a prisoner who was executed in the 1980s reminds us
of her missed childhood, and the challenge of capturing the violent
acts of that era in the collective memory of the nation. She became
involved in another cycle of protests through her family during the
uprising of 2009 in Iran, and the circle continues.

With involving some dance pieces for every episode, the film tries to find out an
artistic language for one of the biggest government violence in this
11

century.

The campaign of executing prisoners was a secret project whose
existence was revealed by political prisoners held during that grim
episode in Iran's recent history. Up to the present, the regime has not
acknowledged it to the public, although some figures in the regime
who were aware of it have spoken of it. The human Organizations talk
about between 3500 to 5000 capital punishment in 6 weeks after 27
July 1988.

Director and Editor: PanteA Bahram
Cinematography: Mehrdad Babalueiy, Sharyar Shahamat & Rodin Hamidi
Music: Alan Kushan
Choreographer: Claudia Cutler
Dancers: Flor Villazan, Gale Saddy, Luciana Guimaraes, Francesca Silvano,
Claudia Cutler & Negin Sharifzadeh
Photo & website: Ben Edelweiss
Photo research: Amirmohsen Mohammadi
Graphic design & poster: Sasan Danesh
Animation: Afsaneh Sani & Karl Pontau
Prison modeling: Anahita & Parisa
Translation: Nina Zandi & Lucia Stern
Makeup: Mina Ghoreishi
12

Producer: Anahita Media Productions
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